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Personal names are identified as author of composer a, compiler c, editor e, performer 
p, reviewer r, or subject s. Subject entries (e.g., Jazz) are interfiled. Titles of American 
Music articles are in quotation marks; titles of books and records are italicized. Record- 


ings are differentiated by the abbreviation rec. 


Aaron Copland’s America (Levin and Tick, 
a; Von Glahn, r) 1:120-22 

“Abel Meeropol (a.k.a. Lewis Allan): Po- 
litical Commentator and Social Con- 
science,” (Baker, a) 1:25-79 

Allan, Lewis, s 1:25-79 

American Reverie: Piano Music of Horatio 
Parker, rec (Kearns, r) 2:243-44 

An American Tribute to Sigurd Rascher, rec 
(Cochran, r) 2:234-36 

Anderson, Iain, a. “Jazz Outside the 
Marketplace: Free Improvisation and 
Nonprofit Sponsorship of the Arts, 
1965-1980,” 2:131-67 

Antes, John, a. String Trios, rec (Smith, r) 
4:478-82 

Baker, Nancy Kovaleff, a. “Abel 
Meeropol (a.k.a. Lewis Allan): Political 
Commentator and Social Conscience,” 
1:25-79 

Bernstein, Leonard, a. Overture to and 
Suite from Candide; Five Songs; “Three 
Meditations” from Mass; Divertimento 
for Orchestra, rec (Laird, r) 3:356-58 

Bernstein, Leonard, a. A White House 
Cantata: Scenes from “1600 Pennsylvania 
Avenue, rec (Laird, r) 3:356-58 

Bethune, Thomas Greene Wiggins, a. 
John Davis Plays Blind Tom, rec (Sears, 
r) 2:244-47 

Biggs, John, a. The Music of John Biggs, rec 
(Lang, r) 2:238-40 

Blind Tom, a. John Davis Plays Blind Tom, 
rec (Sears, r) 2:244-47 

Booth, Wayne, a. For the Love of It: Ama- 
teuring and Its Rivals (Pegley, r) 1:122- 
24 

Bryant, Rebecca A., a. “Shaking Things 
Up: Popularizing the Shimmy in 
America,” 2:168-87 

Carter, Elliott, a. Eight Compositions 
(1948-1993); The Complete Music for Pi- 
ano, rec (Nicholls, r) 2:236-38 
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“Charles Ives’s (Utopian, Pragmatist, 
Nostalgic, Progressive, Romantic, 
Modernist) Yankee Realism,” 
(Johnson, a) 2:188-233 

“Claiming Amadeus: Classical Feedback 
in American Media,” (Lowe, a) 1:102- 
19 

Cochran, Alfred W., r 2:234-36 

Copland, Aaron, a. Music for Two Pi- 
anos, rec (Laird, r) 3:361-61 

Copland, Aaron, s 1:80-101; 1:120-22; 3: 
277-340 

Cowell, Henry, s 1:1-24 

Dance, 1:1-24; 2:168-87 

Davis, John, p 2:244-47 

“Discovering The Tender Land: A New 
Look at Aaron Copland’s Opera,” 
(Patton, a) 3:317-40 

Domek, Richard, r 3:341-44 

“Economic, The Development of the 
‘New’ Times Square and Its Impact on 
the Broadway Musical,” (Wollman, a) 
4:445-65 

Feldman, Morton, a. Crippled Symmetry; 
For Samuel Beckett, rec (Goldstein, r) 
4:473-76 

Fiddling, 4:466-68 

Film music, 1:102-19 

Film music, 3:347-55 

Folk music, 3:249-76 

For the Love of It (Booth, a; Pegley, r) 
1:122-24 

Gartner, Kurt, r 4:468-70; 4:470-73 

Goldstein, Louis, r 4:473-76 

Good, Amber, r 2:240-42 

Guthrie, Woody, s 3:249-76 

Gwozdz, Lawrence, p 2:234-36 

Hasse, John Edward, e. Jazz: The First 
Century (Domek, r) 3:341—-44 

Henry Cowell and Modern Dance: The 
Genesis of Elastic Form,” (Miller, a) 
1:1-24 

High-Minded and Low-Down (Tawa, 4; 
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Orr, r) 1:125-26 

Howard, Luke, r 1:129-30 

“Is this Your Song Any More?” (Jackson, 
a) 3:249-76 

Ives, Charles, s 2:188-233 

Jackson, Mark Allan, a. “Is this Your 
Song Any More?: Revisioning Woody 
Guthrie’s ‘This Land is Your Land’,” 
3:249-76 

Jazz (Hasse, e; Domek, r) 3:341-44 

“Jazz Outside the Marketplace: Free Im- 
provisation and Nonprofit Sponsor- 
ship of the Arts, 1965-1980,” (Ander- 
son, a) 2:131-67 

Jazz, 2:131-67; 4:468-70; 4:470-73; 3:341- 
44 

John Davis Plays Blind Tom, rec (Sears, r) 
2:244-47 

Johnson, Marc E., a. “Charles Ives’s 
(Utopian, Pragmatist, Nostalgic, Pro- 
gressive, Romantic, Modernist) Yankee 
Realism,” 2:188-233 

Kearns, William, r 2:243-44 

Laird, Paul R., r 3:356-61 

Lang, Alfred J., r 2:238-40 

Lansky, Paul, a. Conversation Pieces, rec 
(Katz, r) 4:476-78 

“Legislating Amusements,” (Rodger, a) 
4:380-98 

Levin, Gail and Judith Tick, a. Aaron Co- 
pland’s America: A Cultural Perspective 
(Von Glahn, r) 1:120-22 

Love Will Linger On_Romantic Love Songs 
sung by Peggy Seeger —featuring Irene 
Scott, rec (Good, r) 2:240-42 

Lowe, Melanie, a. “Claiming Amadeus: 
Classical Feedback in American Me- 
dia,” 1:102-19 

Machlin, Paul S., e. Thomas Wright ‘Fats’ 
Waller: Performances in Transcription, 
1927-1943 (Shipton, r) 3:344—46 

Martino, Donald, a. Solo Piano and Cham- 
ber Works, rec (Nicholls, r) 1:127-28 

Media, 1:102-19 

Meeropol, Abel, s 1:25-79 

Michael, David Moritz, a. The Water Jour- 
ney; By a Spring, rec (Smith, r) 4:478-82 

Miller, Leta E., a. “Henry Cowell and 
Modern Dance: The Genesis of Elastic 
Form,” 1:1-24 

Moravian music, 4:478-82 

Mosko, Stephen Lucky, a. Indigenous Mu- 
sic, rec (Howard, r) 1:129-30 
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Mozart, Wolfgang Amadeus, 1:102-19 

“Music for the Theatre, the Young Cop- 
land, and the Younger Sondheim,” 
(Swayne, a) 1:80-101 

“Music in Early Virginia,” (Yellin, a) 
4:361-80 

Musical theater, 1:80-101; 4:380-465 

New Perspectives on Copland, 3:277-340 

New York Theater, Then and Now (Special 
Issue), 4:380-465 

Nicholls, David, r 1:127-28; 2:236-38 

Opera, 3:317-40 

Opera, Chinese, 4:399-444 

“The Origins and Style of Copland’s 
Mood for Piano no. 3, ‘Jazzy,’” (Tick, a) 
3:277-96 

Orr, N. Lee, r 1:125-26 

Parker, Horatio, a. American Reverie: Pi- 
ano Music of Horatio Parker, rec (Kearns, 
r) 2:243-44 

Patton, Christopher W., a. “Discovering 
The Tender Land: A New Look at Aaron 
Copland’s Opera,” 3:317—40 

Pegley, Karen, r 1:122-24 

Peter, Johann Friedrich, a. String Quin- 
tets, rec (Smith, r) 4:478-82 

Popular Music, 1910-1930, 2:168-87 

Popular music, 19" century, 4:380-98 

The Prince Edward Island Style of Fiddling, 
rec (Smith, r) 4:466-68 

Puente, Tito, p. Mambo Birdland: Dance- 
mania ‘99, rec (Gartner, r) 4:468-70; Fif- 
ty Years of Swing, rec (Gartner, r) 4:470- 
73 


Rao, Nancy Yunhwa, a. “Songs of the Ex- 
clusion Era: New York Chinatown’s 
Opera Theaters in the 1920s,” 4:399- 
444 

Rascher, Sigurd, s 2:234-36 

Rodger, Gillian, a. “Legislating Amuse- 
ments: Class Politics and Theater Law 
in New York City,” 4:380-98 

Saxophone music, 2:234-36 

Scott, Irene, p 2:240-42 

Sears, Ann, r 2:244-47 

Seeger, Peggy, p 2:240-42 

“Shaking Things Up: Popularizing the 
Shimmy in America,” (Bryant, a) 
2:168-87 

Shipton, Alyn, r 3:344—46 

Smith, Gordon E., r 4:466-68 

Smith, Jewel A., r 4:478-82 

Sondheim, Stephen, s 1:80-101 
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“Songs of the Exclusion Era,” (Rao, a) 
4:399-444 

Starr, Larry, a. “The Voice of Solitary 
Contemplation: Copland’s Music for 
the Theatre Viewed as a Journey of 
Self-discovery,” 3:297-316 

Steiner, Fred, r 3:347-55 

Swayne, Steve, a. “Music for the Theatre, 
the Young Copland, and the Younger 
Sondheim,” 1:80-101 

Tawa, Nicholas E., a. High-Minded and 
Low-Down: Music in the Lives of Ameri- 
cans, 1800-1861 (Orr, r) 1:125-26 

Thomas Wright ‘Fats’ Waller (Machlin, e; 
Shipton, r) 3:344—46 

Tick, Judith, a. “The Origins and Style of 
Copland’s Mood for Piano no. 3, 
‘Jazzy,’” 3:277-96 

Tick, Judith and Gail Levin, a. Aaron Co- 


pland’s America: A Cultural Perspective 
(Von Glahn, r) 1:120-22 

Times Square, 4:445-65 

Treasures from American Film Archives: Fif- 
ty Preserved Films (Steiner, r) 3:347-55 

Virginia, 4:361-80 

“The Voice of Solitary Contemplation: 
Copland’s Music for the Theatre Viewed 
as a Journey of Self-discovery,” (Starr, 
a) 3:297-316 

Von Glahn, Denise, r 1:120-22 

Waller, Fats, s 3:344-46 

Wollman, Elizabeth L., a. “The Economic 
Development of the ‘New’ Times 
Square and Its Impact on the Broad- 
way Musical,” 4:445-65 

Yellin, Victor Fell, a. “Music in Early Vir- 
ginia,” 4:361-80 


